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2811.2025 B0 23:59 dAy Ckonje

Pa6oTunHuua:
KpeaTnBHM CTpaTernu 3a MyaTuMeanjanHn
N XMOPWAHW N3BeabeHn gena

HauvH Ha npujaByBarbe: NpujaBeTe ce Co NOMosHyBaHbe Ha OHNajH popmMynapoT OB/IE.

3a BpeMe Ha 0Baa paboTUIHMLA Ke UCTpaXKyBaMe KpeaTUBHI CTpaTernm Kom Moxe fda ce yrnotpebat
Npv co3aaBak-e MynTUMeanjanHn nssenbeHn aena. Kako rv BkiydyBame pasinyHuTe MeauyMcKim
NePCreKTUBM BO MNprKasHaTa? PaboTunHMLaTa Ke BKITy4YM NPaKTUYHO KPeaTMBHO UCTPayKyBaHse Ha
TEMM KaKo: KaKo [a ja passremMe JpamMaTyprijata; Kako ce oiHecyBa TeNloTo Ha U3BeayBayoT BO
CPeOVHN Ha PasNYHL MenyMM; Kako Aa ce MCKOMBUHMPAAT Braea 1 ayamo CHAMKW BO KUBO CO BEKe
CHUMEHWN MaTepujani u opyri.

LLITo e HOBO Kora pasmuciyBame 3a neppopMaTMBHOCTA BO AUrUTaNIHM pamKn? Kako ce npeseayBa Taa
NPaKTWUYHO BO TENOTO Ha 13BedyBaYuTe, ApamaTyprujata u cTparterumte? Kako

1 30LLITO BKJTyYyBaMe AUrvTasnHu pelleHnja Bo HallaTa paboTta? Ha Koj HaumH oBMe [Ba ja3vika ce
HaQoMosIHYBaaT 1 ce pasByBaaT MerycebHo?

PaGoTWMHMLATa € OTBOPEHa 3a TeaTapCKM YMETHULM Of PasINYHIN AUCLVMNMHN — aKTepu, TaH4yapw,
KyKapu, My3audapi, ayamoamsajHepy, BUAEO On3ajHepU, PeXncepu, ApamaTtypsu, ansajHepu Ha
CBETJIO, CLieHOrpadu, KocTumorpadu 1 Apyri, Kako 1 3a cute CTyAeHTY of, GaKynTeTuTe 3a APaMCKn
YMETHOCTW.

BpojoT Ha y4YecHULM e orpaHnyeH.
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https://docs.google.com/forms/d/e/1FAIpQLSdGdUoCea6LxILhHVQq5Pann71mCOlv0HK1Xn0BQw5wQnSHSA/viewform
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MopepaTtopu

KonekTne Exo aHMmMmaTo — AHa KOHCTaHTUHOBUIK (pexxucepka)
n Mapuja KoBaumHa (MoOHTaXkepka, BUAEO 1 ayamo An3ajHep)
1 OHNajH pasroBop co: CultureHub NewYork.

EX0 aHMMaTo e KONEKTUB NOCBETEH Ha UCTPaXyBarb-€ BO N3BeabeHnTe
YMETHOCTW 1 MyNTUMeOMjanHUTE NPaKTUKK, OCHOBaH BO benrpapg, Bo
201 rogmHa. Bo HalwaTa KpeaTuBHa paboTa HacTojyBaMe fa cosfagemMe
MPOCTOP 3a PasNYHM NepCrneKTMBN MPeEKY KonabopaTuBHM NPOLIECH,
OBO3MOXYBajKMN CEKOj aBTOpP fa ro passue CBOjOT U3pas N YMETHUYKM
jasuk. Kopuctnme MyntuMeamjanti n UHTEpAUCUMNIMHAPHM NpUCTani
KaKO CPeACTBO 3a 300raTyBaH-e Ha HAYMHOT Ha KOj M’ UCTpaXkyBame 1
TONKyBaMe TEMUTE LUTO HE MHTepecupaar.

AHa KOHCTaHTMHOBUK € TeaTapcKa pexucepka 1 KOoOCHOBaY Ha
KonekTnBoT Exo aHumaTo (Benrpag). AunnomMupana Ha Kategparta 3a
TeaTapcka 1 paguno pexuja Ha akynTeToT 3a ApaMCKM YMETHOCTU BO
Benrpag, kage WTO 1 foKTOpUpana co Tpya, o4 obnacta Ha
MynTumMeaujanHute nepdopmatmeHn gena. Og 2018 o 2023 roguHa
paboTesna Kako KypaTopka 1 KoopaMHaTOpKa Ha efyKaTuBHaTa
nporpamMa Bo HapogHo nosopuiute benrpag,

Pexxunpana TeatapCku NpeTCTaBK, pagno-gpamMu, jaBHu YnTamba,
AnrutanHi nepdopMaHcu N KpaTKn AOKYMEHTapHW ¢unmosn. Mery
Hej3MHUTE Haj3Ha4vajHK gena ce gurutannHuTte nepdopmaHcu: Mirror
Glaze 1 Venoms in the Kitchen (LaMaMa e.t.c & CultureHub, Hbyjopk),
TeaTapckute npeTctasu: Story of a Mother (Mano nosopuiiTte |, [yLUKo
PapoBuK", Benrpapg), In der Glaskugel (Kulturzentrum Pavillon,
XaHoBep), The Tempest (PernoHaneH Teatap Hoswu Masap), | bei tempi n
Home (Akagemuja ,Maono MNpacn”, MunaHo, Utanwja).



https://www.culturehub.org/
https://www.culturehub.org/
https://www.ehoanimato.org/
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Kako gen of konekTneoT Eho animato, Ko-npogyumpana n pexuvpana
npeTcTaBu Kako In a Blink (Tak Theater Berlin), Fragments of Disquiet
(HapopgHo nozopuiute, Benrpapn), The Best Intentions (JyrocnoseHcka
KnHoTeka), Rosmersholm (Benrpagcko gpamcko nosopuwwte), After the
Play n The Glass Menagerie (0om Ha mnaaw, Benrpag) v apyru.

Bo TekoT Ha cBojaTa Kapuepa, y4ecTByBasia Ha OpojHM paboTUIHULM K
Mer'yHapOaHW NPoeKTK, Mery kou Terre Promesse / Bussole rotte
(MunaHo, Utanuja), Europe Unlimited (XaHoBep, Mepmanuja) 1 Augenblick
mal! (BepnuH, lrepmaHuja). VcTo Taka, MeHTopupana u Moaepvpana
MJaAMHCKM TeaTapCKm paboTUNMHMLN, KaKo W1 MporpamMu 3a Mnagm
TeaTapcku npodecrnoHanum. buna eaHa og MeHTOpUTE Ha paboTunHuLaTa
3a Mragy gpamatypsm ,New Stages South East”, meryHapogeH npoekT H
alleTe-MHCTUTYTOT BO 2021/2022 roguHa.

Mapuja KoBaunHa e myntimeaujaneH UHXeHep 1 MOHTaxep Co $pOKYC
Ha ayguo 1 BUAeO noctrnpoaykuyja. drnmcka n Buaeo MOoHTaxa, 3By4YeH
An3ajH 3a opunm, VJ-ing, Mysmuka npogykumja v MynTUMeamnjanHocT BO
TeaTapoT ce 061acTuUTe Ha HEjJ3BMHNOT MHTEpEC. YneHka e Ha AES og, 2012
roguHa n Ha Berlinale Talents Alumni og, 2017 roguHa.

HejaunHaTta punmorpaduja BKydyBa AOKYMEHTAPHWN, YMETHUYKM M KpaTKM
eKCrepUMEHTaNHN GUIMOBW, NMPUKaXXyBaHW WU HarpagyBaH Ha
MeryHapoaHn pecTtmeanu.

CenekTuBHa ¢punmorpaduja: The Ways of the Heroes (Cp6uja, Eho
animato, 2023), dogs, moon river and Baudelaire (Cpbuja, 2019), Then
Comes the Evening (Cp6uja, 2019, pex. Maja HoBakosuK), Ficus (BocHa n
XepuerosuHa, 2018, npoekT Ha Sarajevo City of Film), Big Leap (BocHa 1
XepuerosuHa, 2018, npoekT Ha Sarajevo City of Film), A Steady Job
(Cpbuja, 2018, pexx. Urop Toxorb), Vukica Djilas — Home Movies (Cp6uja,
2015, pex. CnoboaaH LLUwjaH), Rzav the Great (Cpbuja, 2015, pex. NBaH
Hukonuk), Romeo and Juliet are Dead (2014, O6eavHeTO
KpancTteo/®paHuuja, pex. Helen Stewart) n apyru. Bo pamkm Ha
KonekTueoT Eho animato, pa6oTtena Ha n3sen6m Bo Xxueo (The Best
Intentions, Fragments of Disquiet), aurutanHu neppopmanHcy (Downtown
Variety: Serbia edition — Mirror Glaze, Venoms in the Kitchen) n Ha
AOKYMeHTapHK ounnmoswu (cepujata The Ways of the Heroes).
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5-6 December 2025
Faculty of Drama Arts

Application deadline:
November 28, 2025 at 23:59

Workhsop: Multimedia and Hybrid Performance - Creati

Application process: apply by filling out the online form HERE.

In this workshop we would explore creative strategies that could be
used while creating a multimedia performance. How do we include
different media perspectives in one story?

Workshop will include practical creative exploration of topics such as:
how do we develop the dramaturgy, how does the body of a performer
act in different media environments, how do we combine live video and
audio with recorded materials and many others.

What is new in the way we think about performativity in the digital? How
does it practically translate to performers bodies, dramaturgy and
directing strategies? How and why do we incorporate evernew digital
solutions in our work? How do these two languages develop

each other?

Workshop is open to performers of all kinds — actors, dancers,
puppeteers, musicians, audio and video designers, directors,
dramaturges, light designers, set and costume designers and drama art
students (any discipline).

The number of participants is limited.



https://docs.google.com/forms/d/e/1FAIpQLSdGdUoCea6LxILhHVQq5Pann71mCOlv0HK1Xn0BQw5wQnSHSA/viewform
https://docs.google.com/forms/d/e/1FAIpQLSdGdUoCea6LxILhHVQq5Pann71mCOlv0HK1Xn0BQw5wQnSHSA/viewform
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Moderators

Eho animato collective — Ana Konstantinovi¢ (director) &amp; Marija Kovacina
(editor, video and audio designer) and online talk with CultureHub NewYork.

Eho animato is a collective devoted to research in performing arts and
multimedia practices, founded in Belgrade in 2011. In our creative work,
we aim to provoke as many perspectives as possible through
collaborative processes, supporting each artistic voice to be heard and
developed. We employ multimedia and interdisciplinary approaches as
a way to enrich the language in which we tackle the topics we explore.

Ana Konstantinovic¢ is a theatre director and a co-founder of the
performing arts collective Eho animato (Belgrade). She holds a degree in
theatre and radio directing from the Faculty of Dramatic Arts in
Belgrade, as well as a Doctor of Arts degree from the same Faculty,
focusing on multimedia performance. She was working as the curator
and coordinator of the Education program at the National Theatre in
Belgrade from 2018-2023. She has directed theatre performances, radio
plays, public readings and digital performances, as well as short
documentary films.

Some of her works include digital performances Mirror Glaze and
Venoms in the Kitchen (LaMaMa e.t.c &amp; CultureHub, New York),
theatre performances Story of a Mother (Little Theatre Dusko Radovic,
Belgrade), In der Glaskugel (Kulturzentrum Pavillon, Hannover),

The Tempest (Regional Theatre Novi Pazar), | bei tempi and Home
(Paolo Grassi Academy, Milan, Italy). As a part of the collective Eho
animato, she co-produced and directed performances In a Blink (with
Tak Theater Berlin), Fragments of Disquiet (with National Theatre in
Belgrade), The Best Intentions (with Yugoslav Film Archive),
Rosmersholm (with Belgrade Drama Theatre), After the Play and The
Glass Menagerie (with Belgrade Youth Centre) and others.

Throughout her career she has taken part in numerous workshops and
international projects, including Terre Promesse / Bussole rotte (Milan,
ltaly), Europe Unlimited (Hanover, Germany), Augenblick mal! (Berlin,
Germany). She also mentored and moderated youth theatre workshops,
as well as workshops aimed at young theatre professionals. She was
one of the mentors of the emerging playwrights workshop New Stages
South East, international project by the Goethe Institute in 2021/2022.



https://www.culturehub.org/
https://www.ehoanimato.org/

Marija Kovacina is a multimedia tech engineer and editor oriented
towards audio andvideo post-production. Her main interests and fields of
activity are film and video editing and sound design for film, VJing, music
production and multimedia in theater. She has been a member of AES
since 2012, and was a Berlinale Talents Alumni in 2017.

Her filmography includes documentaries, art and short experimental films,
many of which were screened and awarded at international festivals.

Film selection: The Ways of the Heroes (Serbia, Eho animato, 2023), dogs,
moon river and Baudelaire (Serbia, 2019), Then Comes the Evening
(Serbia, 2019, dir. by Maja Novakovic), Ficus (Bosnia and Herzegovina,
2018, Sarajevo City of Film project), Big Leap (Bosnia and Herzegovina,
2018, Sarajevo City of Film project), A Steady Job (Serbia, 2018, dir. Igor
Toholj), Vukica Djilas — Home Movies (Serbia, 2015, dir. Slobodan Sijan),
Rzav the Great (Serbia, 2015, dir. lvan Nikoli¢), Romeo and Juliet are Dead
(2014, UK/France, r. Helen Stewart) and others.

Within eho animato collective she worked on live performances (The Best
Intentions, Fragments of Disquiet), digital performances (Downtown
Variety: Serbia edition - Mirror Glaze, Venoms in the Kitchen) and
documentaries (The Ways of the Heroes series).

This activity is implemented within the project SCREEN - Skills for
Cinema Resilience Enhancing European Networks, co-funded by the
Erasmus+ Programme of the European Union (KA210-VET).
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